Module Specification – BMus (Hons) Popular Music Performance
LAUPMP402

1. Factual Information
Module Title

Engaging the Audience

Level

4

Module Code

LAUPMP402

Credit Value

40

2. Module Aims
The relationship with Audience is a core component of popular music performance, production and
composition. The aim of this module is to provide you with an introductory framework for you to
begin to develop a critical approach to this relationship, your work, the work of others, and the
creative context you are working within.
The module will direct you towards independent study by encouraging discourse, enquiry, crossdisciplinary collaboration and experimentation in the form of a body of recorded musical works and
performances.
You are expected to produce work that demonstrates you are:






Developing an understanding of reflection and evaluation in relation to your own learning
style and working practices.
Developing your ability to conceive and realise musical ideas in both live and relevant media
formats, and to manipulate them in an inventive and individual way.
Developing awareness of the biomechanical, physiological, and psychological
demands of musical performance.
Developing a practice of critical analysis of others’ work, in relation to your own
practice.
Developing an approach to creating popular music performance, production, and composition
practice with an awareness of the cultural ideas that surround it.

3. Teaching and Learning Strategies
These are designed and delivered to support your learning of what is expected of you.
These will typically include: regular stage performance workshops (SPW), and continuance of
recording studio tutorials and practice (TRS); digital audio workstation tutorials and practice (DAW);
performance, composition and arrangement tasks; group critiques; seminars; 1:1 instrumental/vocal
teaching; individual tutorials; lectures; and workshop inductions. As in LAUPMP401, a key feature of
your instrumental/vocal development will be healthy musicianship, and bodily well-being. Studio
workshops are action-learning based, and you will be introduced to ‘Critical Response Process’
techniques. Health and safety practices may be included in workshops, tutorials and recording studio
based teaching.
There will be a series of workshops dedicated to cross-specialism activities.
4. Module Content
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Popular music performance, production, and composition practice, and its relationship to audience,
will be the starting point for your investigation and exploration. ‘Sound and vision’ will be the core
theme.
The teaching will include sessions to:









Develop your ability to analyse, evaluate and apply ideas from a range of popular music
sources, techniques, repertoires and practices, with respect for the role and impact of
intellectual property where appropriate (KU2).
Develop your ability to select, consider, and experimentally apply source material to inform
your own creative development (KU4).
Develop your ability to demonstrate knowledge and understanding of how popular music
performance, production and composition interconnects with other disciplines in the arts,
humanities, social and physical sciences as appropriate, showing an awareness of the
implications of an interdisciplinary approach to music for creation, innovation and research
(IC4).
Develop your knowledge and understanding of the broader relationship of music to historical,
philosophical cultural and social contexts (IC5).
Develop your ability to demonstrate the artistic, technical, aesthetic and expressive skills
necessary to communicate music convincingly to a listener (P3).
Develop collaboration in popular music-making, through ensemble performance (T1).
Develop your ability to organise and carry out self-directed projects and communicate
outcomes through musical, written, oral and/or other appropriate forms (T3).

Learning tasks and activities are designed to simulate the creative and collaborative activity typically
encountered by musicians working in popular music and the wider creative industries. Within this
module, you will be presented with opportunities to work with co-creators from other artistic
disciplines within Leeds Arts University. You will also be introduced to effective approaches in
writing, recording, documenting and communicating your responses to the contexts of your practice.
Teaching and learning strategies may typically include: team-working and collaboration; digital
capture; digital expression; versatility; adaption. The focus in these will be to continue the
development of your individual practical applications of the processes and ideas introduced.
Visits to concerts, events, exhibitions, and various sites for the dissemination of popular music
practice will be encouraged and included where appropriate.
5. Assessment
The performance of your learning will be evaluated by your production of a ‘portfolio’ of
practical work which includes


A live ensemble performance of no more than 10 minutes in length, which includes:
 A minimum of 1 x original popular music composition which embraces cross-disciplinary
collaboration



An online reflective journal which includes creative outcomes from the taught sessions; any
investigations, transcripts, recordings, research studies, rehearsal notes, reflections, test
pieces, and independent study undertaken in support of this; an explanatory written/oral
rationale of no more than 500 words.
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Your portfolio will be evaluated through the Presentation, Process, Idea, Documentation, and
Technical ‘fields’.
Weighting

100%

6. Assessment Fields
Field

Descriptor

Presentation

That which is seen by exhibition, portfolio, transcript, performance, relevant
to tasks set.

Process

Evidence of the learning journey through method in haptic, physical practice
based and textual applications.

Idea

Thought, concept or aim relevant to task, student centred and with clarity of
vision.

Documentation

That which evidences the student’s journey in and through research, technical
experimentation, and/or creative endeavour. Could include: data; reflection;
analysis; planning.

Technical

Quality and/or utility of the technical features employed; demonstration of
skill / competence in media relevant to task.
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n.b. reading lists are subject to amendment
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